
MUSEUMS & ATTRACTIONS

An exhibit at the Vittoriano Complex honors 
Edward Hopper, realist painter and 
absolute icon of 20th century American art. 
More than 60 of his works, painted between 

1902 and 1960, are on display. Although Hopper is 
known primarily for his oil paintings, he was equally 
adept at watercolor and engraving. The exhibit’s 
curators have chosen therefore to present a full 
view of the artist’s output, and the works on display 
include portraits, landscapes, preparatory drawings, 
engravings, oils, watercolors, and of course his ever-
present images of women. He made a name for 
himself by creating images that captured—more like 
a photograph than a painting—the everyday aspects 
of American life and landscape. Throughout his long 
career, he remained staunchly “anti-avant-garde,” 
preferring instead to simply paint what he saw, or at 
most, employing emblematic symbolism. When asked 

to sum up his art, he succinctly (and characteristically) 
replied, “It’s all there on the canvas.”
          Among his most beloved masterpieces on 
exhibit are Le Bistro (1909), Night Shadows (1921), Light 
at Two Lights (1927), Cape Cod Sunset (1934), South 
Carolina Morning (1955), and Second Story Sunlight 
(1960). Also showcased is the rarely loaned work Soir 
Bleu, a powerful 2-meter wide canvas painted in Paris 
in 1914. An intriguing section of the exhibition looks 
at Hopper’s influence on cinema, both American 
and international, particularly thrillers, such as 
Alfred Hitchcock’s Psycho and Rear Window, Dario 
Argento’s Profondo Rosso, Mulholland Drive and Blue 
Velvet by David Lynch, Red Dessert and The Scream 
by Michelangelo Antonioni, Wim Wenders’ Paris, 
Texas, The Coen Brothers’ The Man Who Wasn’t There, 
and Todd Haynes’ Far from Heaven.
> On all month at the Vittoriano Complex.
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American Reality
A retrospective on American painter Edward Hopper arrives in Rome.
Tiffany Parks takes a look.

Two Part Portrait
The name Antinous is synonymous 
with beauty, youth, and perfec-
tion. The Greek teenager was a 
favorite, and probably a lover, of 
Emperor Hadrian, and according 
to legend, he committed suicide 
at 18 in order to preserve his youth 
and beauty forever. The National 
Roman Museum at Palazzo Altemps 
presents two parts—the face (from 
the Art Institute of Chicago) and 
the torso—of a single portrait of 
Antinous, reunited for the first time 
in modern history.

©
 H

E
IR

S
 O

F
 J

O
S

E
P

H
IN

E
 N

. H
O

P
P

E
R

, L
IC

E
N

S
E

D
 B

Y
 W

H
IT

N
E

Y
 M

U
S

E
U

M
 O

F
 A

M
E

R
IC

A
N

 A
R

T.


